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“I see [design] history as an additive process 
without a total sum ever in sight. Or like 

building LEGOs: the same pieces and ideas 
and theories in the hands of different people 

always yields different results.”

—Angela Reichert, Program Director of GD at U. of the Arts





aesthetics 
The study of the mind and how our brains interpret 
something as being beautiful or ugly. 


Why might this be important for design?



It is crucial for design because our first interaction 
with almost anything is based on how it looks. 
Judging books by their covers—we all do it. 


A design aesthetic is therefore a style.




A design aesthetic is what is considered successful  
(by you, peers, professors, clients, target audience).


As a student, you will be influenced by all of the above 
as you develop your sense of style.


As you grow as a designer, your aesthetic will develop 
into a personal style. Your aesthetic can change based 
on the parameters of the project. 



This design could be considered an example of a “retro” aesthetic 

(based on a period of design history, in this case victorian)…or 

It could be an example of the “handmade” aesthetic…both are true.



These posters are examples of both a minimal and conceptual aesthetic.



A minimal aesthetic applied to packaging.



Paula Scher often uses the visual language of design history as an aesthetic in her branding and posters.



Brazilian illustrator and typographer Eduardo Recife combines a collage aesthetic with a handmade sensibility.



David Carson’s “grunge” or “punk” aesthetic had substantial influence on postmodern design.



April Greiman’s aesthetic was known 

as “new wave” or techno, because of 

her pioneering use of the first version 

of the Macintosh. Most professional 

designers (at the time) considered 

desktop publishing cheap and  

inferior to professional processes.



design sensibility
An aggregate of your intuition, your studies in graphic design, your 
appreciation for the style of mentors and professionals, your abilities, 
technical experience, knowledge of contemporary design and design history.


Allows you to successfully approach a project from the point of view of a 
client or audience from a cultural, historical, and intuitive point of view.  
Allows for deeper meaning due to your design knowledge and education. 

search: developing design sensibilities, 
              and read the article at IDEO.com 

my definition:
your design sensibility is an aggregate of your intuition, your
studies in graphic design, your appreciation for the style of
mentors and professionals, as well as your abilities, technical 
expertise, and knowledge of contemporary design and the 
history of design. 

your design sensibility allows you to approach a project
not only from the point of view of a client or audience...but also 
from a (design) historical, cultural, and intuitive point of view,
which along with your technical expertise...allows you to create 
a successful result. The resulting project may have a deeper meaning
due to your design knowledge and education.



Developing

Design

Sensibilities
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Read the article “Developing Design Sensibilities” and write your comments in your journal.



Today, the designed environment is very complex, with visual messages in constant competition for our attention.
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http://www.artnet.com/artists/barbara-kruger/ 



















http://www.designishistory.com/1980/tibor-kalman/ 









In the age of 
social media, 

does political 
graphic design 
matter?



https://www.adbusters.org/spoof-ads 




