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modernism



When modernism (in the 1960s and 70s) embraced
Swiss typography and international style, this became
the standard for corporate graphics.

According to postmodernists, the standards became
stiff and structured.
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'Function should always dictate form'




jan tschicholds

ucnsidervorirag 1€ NEUE typographie

am mittwoch, 11. mai 1927, abends 8 uhr, in der aula der graphischen berufsschule,
pranckhstralle 2, am marsfeld, straBenbahnlinien: 3 (haltestelle hackerbricke),
1. 4 und 11 (haltestelle pappenheimstiralle) e der vortrag wird von Gber hundert
groBtenteils mehrfarbigen lichtbildern begleitet, eine diskussion findet nicht statt
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Armin Hoffman, work from 1948 to 1996.
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Fridolin Mueller, work from 1960 to 1990.

marcel mihakrc
gor straowinsky
roberto gerhard

i geselischaft zilrich

| 118

sinfonie- {[/llli tonhalle-

konzerte-;:ji




https://www.designboom.com/design/vignelli-massimo-lella-book-report-11-03-2018/

http://www.graphis.com/master-portfolio-slideshow/josef-mc3bcller-brockman-1/design/#1

http://www.designishistory.com/1940/armin-hofmann/




1"|1'.!""I5"'l"

il 'u"ui"

l, )

|‘ .‘
L)
Oi e .
i -
] -
[ ]

ﬁ Eﬂéﬁl lnlkh {i




AbeBooks.com

Iw AT
T

o d i
e VRFe

m

I

i

LN E
i ! L5 .:::
: & E ) !l!:;'w ;l E“‘ il e hE . . ‘ :E |
Graphic Design..  Armin Hofmann: G..  Eye Magazine | Blog | Atyour..  Graphic Design Manua... Graphic Design Manual — ...  Graphic Design M... Eye Magazine | ... Graphic Design Manual -... Graphic Design Manual, 1965..  Work, Quest and P...
amazon.com standardsmanual.... eyemagazine.com bookstore.thisisdispla... flickr.com lleditions.se eyemagazine.com flickr.com pinterest.com goodreads.com

L]
MEerd
adq
oo:"
L0

e -
1 i

2oV B

Armin Hofmann Swiss GR... Graphic Design Manual: Principles ... Creative Graphic, Design, Ma..  Heroes — Armin Hofm..  Armin hofmann, Graphi... Armin Hofman... Haley Wood - Armin Ho... Haley Wood - Armin Hof... Thinking Graphic Design Ma...
worthpoint.com goodreads.com designspiration.com designersjournal.net cz.pinterest.com designishistory.. haleywood.co haleywood.co thinkingform.nyc
i ) R LU T m
‘H " ml Related searches ”
| : ¢ armin hofmann 4
| Fa work /
=
- Rortrait armin %Té =
ARMIN. “t. hofmann E = .
$ewiss Dargnes L § = -"\.
Armin Hofmann's Graphic Design Bi..  Armin Hofman... Pin on Graphics Graphic Design Manual: P... Armin hofmann swiss... g armin hofmann Graphic Desig... SearchSystem™ Graphic Desig... Thinking Graphic Design Man...
mehallo.com behance.net pinterest.com amazon.com issuu.com posters flickr.com searchsystem.co flickr.com thinkingform.nyc

Ads - Shop graphic design manual armin hofmann e .

SN -
1 X - "/ ; ,'E'_’ . | ] |“
| : : 7 ‘ '|’||||I
| . T4
! . 5

/
A (B | ¢
' kY & ,
: At '
: _ Armin Hofman... Armin Hofmann, Graphic Desi... Armin Hofmann - today an... Haley Wood - Armin Hofman... GRAPHIC DESIGN MANUAL ... Standards Manual ... Armin hofman...
: — designishistory... flickr.com pinterest.com haleywood.co modernism101.com twitter.com pinterest.com

Graphic Design 1961 SWISS 1967 AGS
Manual: TYPOGRAPHY Basel Graphic - . ; 7
Principles an... Armin... Design Alumn... “ I-. {
$33.81 $245.00 $255.00 4
Used Etsy Etsy :
AbeBooks.com Free shipping Free shipping

-~

Thinking Graphic Desig... Hofmann, Armin ... Graphic Desig... graphic design manual pri..  Graphic Design ... Hofmann, Armin ... Graphic Design Manual...
thinkingform.nyc amazon.com goodreads.com pdfprof.com lleditions.se amazon.com pinterest.com

i
L lli{l
Ly

IR

17 o0
e

MANUEL GRAPHIC
DE CREATION DESIGN
GRAPHIQUE

Related searches

8o

Graphic Design The Phaidon Poster

r r-==

e
Manual : Archive of Collection 07 : 1"5 AT 2
Principles an... Graphic Design Armin... 5
$49.18 $32.51 $14.65 'J"":,".I - & josef muller-brockmann o)
Thriftbooks.c... Used Used il B = ,
Free shipping AbeBooks.com AbeBooks.com T SRS - . s |
design element | ... Graphic Desig... Graphic Design..  Graphic Design... F design armin hofmann ARMIN HOFMANN | 1...
brendandawes.com  thinkingform.nyc flickr.com adesignmess.tumblir.com pinterest.ru amazon.com A : pinterest.com



COMBINATION:

4 COLUMN GRID
AND
2 COLUMN GRID




late modernism

e formal ideals, grid based, rule-bound

e rational, functional, clear communication

® Objective

® “cool,” elegant

e universal principles of form, timeless

e cmbrace of technology

e authorless, hard to tell a specific designer

e design for design’s sake, no matter the subject matter

¢ a global language of form

many design studios at the time had little flexibility in terms of expression. the principles were to
flush everything left, use sans serif (usually helvetica), minimal color, lots of negative space.



do postmodern modernists exist?

ves they do....the studio experimental jetset in the netherlands
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minimalism



minimalism

A contemporary expression of many modernist
tendencies, and is popular among designers today.
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hitp://www.stereotypenyc.com/about/

https://www.swissted.com




postmodernism



Basically, the opposite of modernism,
postmodernism took many forms and styles...
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- the term implies chronology, (after modern), but is
more than that and may have existed alongside
modernism

- rejects "master theory” (single concept defines field)

- PM engages society critically - repoliticization

- allows inherent disorder, evidence of human touch

and the subjective

- aligns with expressive rule breaking of Dada
(deliberate mistakes, vernacular sources, blurred
photographs, messiness, overprinting, diverse type
styles), may present a narrative

- “unpredictable” appropriation of historical references

- some PM embrace deconstructive, semiotic, and

critical theory—some deconstruct, reinterpret, or
question modernist views



postmodern theories

appropriation
pastiche
vernacular
deconstruction



appropriation
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In graphic design, appropriation involves taking (or “lifting”) a
design element (photo, image, design, etc)...and placing it in a new
context, which changes the meaning or intention of the original.
Often the result is ironic. Appropriation depends on two important
characteristics...first, the original element that is appropriated must
be understood by the audience...second, the meaning must

change in the resulting design context .

see paula scher, shepard fairey, charles spencer anderson
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text-based appropriation
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Robert Longo, Untitled (3 Erics),
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hitps://obeygiant.com

https://art-for-a-change.com/Obey/




http://www.ethicsingraphicdesign.org/was-shepard-faireys-use-fair/
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Ver Sacrum - Koloman Moser 1901. Front
illustration for the Vienna Secession







pastiche






pastiche is related to appropriation, but involves
imitation (or appropriation) of one (or multiple)
styles...usually to parody the original style or styles.
pastiche and appropriation are often used together.
a movement entitled “retro design,” uses a pastiche
of historical design styles.

see: paula scher, charles spencer anderson,
and the website swissted (a good example of pure pastiche of
swiss modernism).
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a parody Is a pastiche of a style
or composition that includes
Irony or sarcasm
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Wail Eltag Aug 11, 2019
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Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

fromjanet Yy % % % (834)

1978 Advertisement Marlboro Man
Cigarettes Advertisement Smoking 70s
Tobacciana Collecting Room Country Horse
Cowboy Roping Lasso Art Decor

HKD 56.77

Local taxes included (where applicable)

Almost gone. There's only 1 left.

<]

Item details
Q Vintage from the 1970s
Item details

Materials

vintage magazine print ad, approximately 8 inch... more

This page measures approximately 8" x 11". Please see
scan pics for details and condition.

Come to Marlboro Country
Marlboro
Marlboro 100's

For more great Marlboro advertising,please click here:
http://etsy.me/YkuJvA

The page measures approximately 8" x 11". Please see
scan pics for details and condition.

All pages are shipped in an archival quality plastic sleeve
with backing board (usually recycled, for our planet) in a

large envelope.
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vernacular
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vernacular in graphic design has to do with using
design elements that are specific to a locale, group,
historical period, technique, profession or subject.
(le: the vernacular of graffiti).

see: paula scher, charles spencer anderson, louise fili,

+investigate the websites: vernaculartypography.com,
draplin.com

http://vernaculartypography.com/index.php/info/about/







http://draplin.com




- I "\ [ ;
SRR
-~ _"b“ < [ p Y“"_q
Shegw. ! r:i_f'
W TN - 4
L Apntr
y E
“ r
- I
B 5 i
J
- B )
hJA - \ .
-
¥ : ‘:.
_’ 4 - -
SRR - -

L




Istoric

Tusew
£ 2 Bloc

Ak

—dﬂt lmma‘,)

E;clusx\.b i |

A ll..-o., ‘
TS

Drrie
Conhlin

CDOC W

SPRINKA ¢
I\ BASE

ll!)l ‘r—
THER . #a

ON THE COVE
Nature Art

| SHEARLOCKS |

KENJ
. \ L:-‘ -
whe - . —
-
4 | b ) .
5:0 Sa e Bige . g
MG OF ot
-
!5 |
m—ﬂw! § { s
§

70 -0
FILM DEVELOP &

- STITCH
san | M 55

i<l

] e










-
1 2 -

— e B ! % -
R e >
- -

i / s o
4 - - P
VBl 0 AN R A FE TN )

" )

{:'.'.'- e B;“.;-";—)

https://woodtype.org/blogs/news/93-in-the-gallery-french-paper-charles-s-anderson-design



S 3 fpore ryE

f ey
. \ ¥
brand Pretzels . X - ! {Jannti

[

ottt PSS s NEW TORK

SULRR (Y - 3 a i
{‘FﬁBSTED“ » ERAE

LY

& Jacky; you
(o wsses y
dhre

ights in
- IRORSY

NI S Weary

QI CUNTENT
e 1

RUBIN 178
SUN 02/09

LAagoon Cinemas
08:00 »
40 1945 "
7.00 T1¢

By bt
Al o & NOODLES
o ; U l redients Fried Ric
Lice w (Shrimp,
xen, Beef or Pork e

* Ledients Lo Mein E’é&%
W (Shrimp, Chic

P or Pork)...., ;
m‘smwn Meat Sauce
waan (Chicken, Beef,

T s T g 1555 0Z (458mL)

P s 108 FOu O COMMISSIONED BY ENTERTAINMENT WEEKLY MAGAZINE TO COMMEMORATE
:v-é-_-g-_.m THE ONE HUNDRED SIXTY-NINTH AND FINAL EFISODE OF SEINFHEILD

mM.munum.muu.mlm.m-.-Pmmrm.An-nmuuu'mLmmmvnuu-mmv—twkun,n-hmmm.M-m-oummAwmAmm.meao.
' An.-vmlMJM(M,MmhlnmmhgMM-M(WMMMAMMHZMMMM.WMW.AIMMM(WLWM.AMWW...AW%MM.thn-m
uaumwqu’.mnmmMmmm«mu-umnm,n-rm-M.mmmwm(-uvm.m-nucn—n-(lum).umthnua;.mmmu—uw).mcmm.n-omm
5 vn..M-W.-'-M).mmcmmtul(mmm).mmqt-nmlmw‘mnmmummmm(-».cmu-mwm,mm(mnmmmm,wummmmﬂm
vn».u-;m‘-meaWW(ln-),mmmqu(m.mue—w(ucm-mmm.onmmmunmsn‘.wup(mwmr.).mvm(t-mru).mnmnpmwwi.wuu-pm
i n....mmmmud.mmlucoa(cunwn-mmp,uumummn—wmmmmM&ymmmmuummmwm«m;mmmmm«mm.urm
Header Card (Fun For Label #4050), USDA Compiete Butter Label (Biuo), Jerry's Name from Entertainment Weekly Article, New York Yankees Basoball Tattoo Book Cover, Abbott & Costello, Screen Door - Kramer Installiog. New York Pufl Tab Stub, Drakes Cake Logo - from
l miﬂ-mmm.nmmn-urn.uucmmmme-»mum-mqmmvmmmmumnmnwmwmmmwm-m [W

csadesign.com



http://csadesign.com
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here’s the thing albout appropriation, pastiche and vernacular...
more than one theory may be involved In a single design
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http://retroavangarda.com/story-behind-the-london-calling-cover/




deconstruction



deconstruction Involves

the taking apart of

certain elements In order to
Nform (or decods) the
suoject. In typograpny
deconstruction orten deals
WItN typograpnic rules

and the nature and function
Of the personal computer.




deconstruction INvVolves
the
certan elements In order to
Nform (or decode) the
subject. In typograpny,
deconstruction often deals
allt/OOgrapnIcC rules
ANd the nature and function
Of the personal computer.




https://vimeo.com/31109402
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A WOLF AT THE TABLE

by #1 New York Times bestselling authoer of RUNNING WITH SCISSORS




BY OLGA KHAZAN

Conspiracy Theories.
Fake News.
Magical Thinking.
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Wolfgang Weingart <

Graphic designer

Wolfgang Weingart is an internationally known graphic
designer and typographer. His work is categorized as
Swiss typography and he is credited as "the father" of
New Wave or Swiss Punk typography. Wikipedia

Born: 1941 (age 77 years), Germany
Books: Typography

https://www.typographicposters.com/wolfgang-weingart

https://www.aiga.org/video-medalist-wolfgang-weingart
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moser kunsthalle basel
varlin 155.DIS 24 6.

armin hoffman (left) and emil ruder (right) were master teachers at the basel school of design,
where wolfgang weingart was a student. weingart’s experiments caught their critical attention.

at first critical of weingart’s rule-breaking experimentation, they eventually asked him to teach a
course in the advanced institute at basel.



“| try to teach students to view typography
from all angles: type must not always be
flush left/ragged right, nor in only two type
sizes, nor in necessarily right-angle
arrangements, nor printed in either black or
red. Typography must not be dry, tightly
ordered or rigid. Type may be set center
axis, ragged left/ragged right, perhaps
sometimes in chaos.”

—Wolfgang Weingart
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und der rwischenmeanschlichen Begishungen.

Inteliektaetios und gemuthattes Erbe von grundiegeander goistigor und sit-
lichar Bedeutung und als solches own Sestandted der Menschheitskultur,

arkstoff, der literarische Kunstwerke moglhch macht.

: Diese Merkmale sind allen Sprachen
: gemein, eignen aber jeder von ihnen
varke auf eine besondere und unverwech-
elbare Art.

(Dokument Nr. 3) der Sprachencharta das Freiburger Instituts. Freiburg|Schweir

5 M . S

Wolfgang Weingart, 1972
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Ellen Lupton, writer Ellen Lupton is curator of contemporary design at Cooper-Hewitt, National Design

de si gner Museum in New York City and director of the Graphic Design MFA program at Maryland

Institute College of Art (MICA) in Baltimore. An author of numerous books and articles on
curator design, she is a public-minded critic, frequent lecturer, and AIGA Gold Medalist. Read
critic More

Deconstruction and Graphic Design

Ellen Lupton and J. Abbott Miller. Published in special issue of Visible Language on graphic design history, edited by
Andrew Blauvelt (1994). This is an earlier version of the essay “Deconstruction and Graphic Design,” published in our

book Design Writing Research.

Since the surfacing of the term “deconstruction” in design journalism in the mid-1980s, the word has served to label
architecture, graphic design, products, and fashion featuring chopped up, layered, and fragmented forms imbued with
ambiguous futuristic overtones. This essay looks at the reception and use of deconstruction in the recent history of

graphic design, where it has become the tag for yet another period style.

We then consider the place of graphics within the theory of deconstruction, initiated in the work of philosopher Jacques
Derrida. We argue that deconstruction is not a style or “attitude” but rather a mode of questioning through and about
the technologies, formal devices, social institutions, and founding metaphors of representation. Deconstruction belongs
to both history and theory. It is embedded in recent visual and academic culture, but it describes a strategy of critical

form-making which is performed across a range of artifacts and practices, both historical and contemporary.

Jacques Derrida introduced the concept of “deconstruction” in his book Of Grammatology, published in France in 1967
and translated into English in 1976. “Deconstruction” became a banner for the advance guard in American literary
studies in the 1970s and 80s, scandalizing departments of English, French, and comparative literature. Deconstruction
rejected the project of modern criticism: to uncover the meaning of a literary work by studying the way its form and
content communicate essential humanistic messages. Deconstruction, like critical strategies based on Marxism,
feminism, semiotics, and anthropology, focuses not on the themes and imagery of its objects but rather on the linguistic

and institutional systems that frame the production of texts.

In Derrida’s theory, deconstruction asks how representation inhabits reality. How does the external image of things get
inside their internal essence? How does the surface get under the skin? Western culture since Plato, Derrida argues, has
been governed by such oppositions as reality/representation, inside/outside, original/copy, and mind/body. The
intellectual achievements of the West—its science, art, philosophy, literature—have valued one side of these pairs over
the other, allying one side with truth and the other with falsehood. For example, the Judeo-Christian tradition has
conceived the body as an external shell for the inner soul, elevating the mind as the sacred source of thought and spirit,
while denigrating the body as mere mechanics. In the realm of aesthetics, the original work of art traditionally has
carried an aura of authenticity that its copy lacks, and the telling of a story or the taking of a photograph is viewed as a

passive record of events.

http://www.designhistory.org/PostModern_pages/Deconstruction.html



“"Deconstruction’ takes apart such
oppositions by showing how the
devalued, empty concept lives inside

the valued, positive one. The outside
iInhabits the inside.”

—Ellen Lupton
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lo-res is based upon the nature of pixels on various systems

Dead History is a font remix

modula (designed by zuzana licko) used by april greiman
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https://www.dezeen.com/2009/10/08/arena-homme-by-neville-brody/




http://www.barnbrook.net
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http://www.edfella.com

http://indexgrafik.fr/edward-fella/

http://edfella-yestoday.com

https://www.pinterest.com/pin/77687162294931312/?lp=true




Everything old is new again:
memes

remixes

“inside” design humor

mining the history of graphic design
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60s poster designs

e expressionist visual language
* reaction to the stifling/outdated middle class values
* The Big Five

* Victor Moscoso

* Wes Wilson

* Alton Kelly

e Stanley Mouse

e Rick Griffin
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WES WILSON: Top Dog of the Poster Rage
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http://www.wes-wilson.com
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https://www.yeahyelhsa.com

https://www.pghcitypaper.com/pittsburgh/artist-and-illustrator-ashley-olinger-to-
paint-a-city-paper-artbox-at-three-rivers-arts-festival/Content?0id=8594308
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power couples: paula scher and seymour chwast & steven heller and louise fili
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(Milton) Glaserized

14 Pins - 154 followers

Pins More ideas

Q Ideas you might love

Milton glaser
Bob dylan poster
Bob dylan artwork

Graphic design
inspiration

Psychedelic poster

Publication design

The Freewheelin’
BenBernanke ..

Find some ideas for this board:
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https://www.creativeblog.com/inspiration/10-iconic-examples-of-memphis-design

https://www.thecut.com/2017/05/the-memphis-design-movement-is-having-a-moment.html




The Memphis Group was an ltalian design and architecture group founded in Milan by Ettore Sottsass in 1981 that designed Post Modern furniture, fabrics,

ceramics, glass and metal objects from 1981 to 1987.

The Memphis group's work often incorporated plastic laminate and was characterized by ephemeral design featuring colourful decoration and asymmetrical

shapes, sometimes arbitrarily alluding to exotic or earlier styles.
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