Postmodern
Overview




- rejects "master theory” (single concept
defines field)

- PM engages society critically - repoliticization

- allows inherent disorder, evidence of human

touch and the subjective

- aligns with expressive rule breaking of Dada
(deliberate mistakes, vernacular sources,
blurred photographs, messiness, overprinting,
diverse type styles), may present a narrative

» “unpredictable” appropriation of historical
references

- some PM embrace deconstructive, semiotic,

and critical theory—some deconstruct,
reinterpret, or question modernist views
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early swiss postmodern tendencies
1960s+



When modernism (in the 1960s and 70s) embraced
Swiss typography and international style, this became
the standard for corporate graphics.

According to postmodernists, the standards became
stiff and structured.
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Sevt 1948 wandelte sich unser Botred

von der Buchdruckeres zu einer leis tungs-
fatugen Olfsetdruckered, Ml einer
ViecTarbendruckmaschme, drei Zwedarben
druckmaschmen sowie drei Enfarbendrck
maschinen drucken wir bis zum

mavimalen Bogenformat von 72 » 102 cm

Anton Schob
Buchdruck « O setdruch
Fobendruck
Sechstrasse 102

8050 Zorch

Teleofon O1-3112260
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printing and production methods before
the internet (as we know it) and prior to
the introduction of desktop publishing






HOME - MUSEUMBLOG -+ CONTACT -+ MEET THE CURATOR

have any idea who the manufacturer was
- Travis Louia

all arifacts | < back to departments | < back 1o Stal Cameras archive
Stat Cameras

submit to the museum

AGFA Repromaster
contmbuted by Simon Elinas

I usad 1o use ane of thase vartical studio cameras all the tima for
phmo-marham"al transiars

Lo Brosaks A‘ I
Fourder and Coreter
musaum storage: Stat Camearas

£ )
39 comments

All content € 2017 Lou Brooks. All rights reserved.
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Basic Graphics_Dots




Comp Set 500
Phototypesetter
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The legacy of
Wolfgang Weingart



Wollgang Weingart
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Zu diesem Begriff (Experiment gehort, dal die klassischen Spielregein der Typographie aufgehoben sind.
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My Way to Typography Wege zur Typographie
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Weather:

Sunny
hot
humid

today and tomorrow.

Fair and warm tonight.

Temperature range:
Today 96-75
Tuesday 94-72

Weather: Sunny, hot, humid

today and tomorrow.

Fair and warm tonight.
Temperature range:

Today 96-75
Tuesday 94-72

hot
humid

Weather:

Sunny

today and
tOMOorrow.

Fair and warm
tonight.
Temperature range:
Today 96-75
Tuesday 94-72
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pushpin graphics
glaser + chwast
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‘Dear Land of the
South’ by Eugene
Haymond. Inset:
Harry Moore, Killed
by a bomb planted
beneath his house.

‘Mississippi’ by Mrs
Dunbar Rowland.
Inset: Medgar Wiley
Evers, a civil rights
leader shot by a
sniper.

‘Dancing on the
Mississippi Landing’
by Addison
Kavanaugh. Inset:
Andrew Goodman,
James Earl Chaney,
Michael H.
Schwerner, civil
rights workers
brutally beaten and
shot.
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‘Rose of Alabama’
by S. S. Steele.
Inset: Mrs Viola
Gregg Liuzzo, shot
after driving civil
rights workers to a
freedom march.

‘My Georgia Lady-
Love’ by Howard
and Emerson. Inset:
Rev. Dr Martin

Luther King, Jr, shot

by a sniper.

Crosca Pracu

eyemagazine.com/feature/article/look-away



eyemagazine.com/feature/article/look-away



psychedelic posters
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the digital type foundry
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A bitmap image is a digital image or typeface
composed of individual dots or pixels. The term
often refers to an image with especially

pronounced/visible dots or pixels.

http://designatlas.info/principles/bitmap






Koufiya

a»eaxseyeqﬁqqquqliL'L|Ll
U0 QM 4 QM O 3= Jo ) =) 323 300 3o »
O o0 o JU JBAE &L s o 940 (9 aad O Add
A YUV nsUHE3999ddagp000

[<- **]ft..1YFE0TVAL.IL T

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
01234567890 @€S*"™® %% #°
§I&TI/V QO l]s2<>~np =42




eaaewyx:ngLM_u_uugJg4;n_1LlL|L|Ll

Ol Qi gu B J g 3332323333
b hhh h a.a.8 o0 pououn (O GlaLL

;Jdymodg_nnnng;nnnuJygﬂcgqylﬁflﬁkun
g-9 d.0 agmo (i () eoo o JU J 338 5 LS
LTl ALl s s 66
[-i"“W]?z,.lfrioTVAq.

‘O.).Ol oo 99 gl hall g (o prouaill o
ljon o aul cabiasg .dagyeall duyell hghall
dyaall guagy euouaill Gla I3glg Rugaa deayll ha
‘olnu.u| olg .«ahlll o caral caih 20 didosllg
opalll diglll (s 3y 28 bghall o goill lin
olledl Jlas b dualig



Yale Street (for campus signs)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

1234567890 1234567890
abcdefghiyjklmnopqgrstuvwxyzaoefifl



12 3 4567 8 90 THE GOTHAM TYPEFACE

was initially commissioned by

ABCDEFGHIJKLM GQ magazine, whose editors wanted

to display a sans-serif with

NOPQRSTUVWNXY Z a “geometric structure”
t h at w o ul d /| o o k

SINCE 2000

GOTHAM

by Tobias Frere-Jones

for their magazine.

a b C d = f g h | j k | m GQ agreed that they needed something

“that was going to be very fresh
Z and very established to have a sort of

N OFL rstuvwkix
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new wave on the west coast
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THE MAGALINE OF NEW
AMERICAN WRITING
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retro + vernacular design
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LANGUAGE BROAD CHICK BIRD CHIPPIE

FLOOZY BIMBO DOG HAG CRONE BITCH WITCH KITTEN
QFFICE BYCYCLE SKIRT BIT OF STUFF 80WWOW REAVER LOOSE

HONEY EARTHMOTHER BALLABUSTA LOVE BABE TEMPTRESS
TART TROLLOP TRAMP COW SOW PIECE SHEILA HOOKER

TEASE C. T 5°RC59€$$l ENCHANTRESS BALL AND CHAIN

LITTLE WOMAN DITZ SQUAW DOXY MISTRESS CHATTEL
RGIN MAIDEN MATRON HUSSY JEZEBEL DOLL RAG SHE-DEVIL
Vi

F A
STRUMPET TRULE WENCH oan G

JADE VYENTA CATTLE
GRISETTE MOUSE

NYMPH
POPSY Y
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TOOTSIE ]

PARTY GIRL 5'0"65?
ROUNDHEEL FRUMP L

39
MAMA SCAG BRUJA BATTLE-AXE BAT
SLATTERN FISHMWIFE GCAMMER GORGON HARRIDAN VIRAG O
HAREY SHREW VIXEN NYMPROA PIG SLUT SLAG SNIP TAIL

BACGAGE EASY PIECE MINX SAUCFROA HARLOT NYMPHETrE

D EA D L Y;L::‘: LOOSE WANTON SPINSTER

| TAIL POONTANG BEAVER
TABBY MAIDEN PRINCESS MISSUS MAGFIE DAMSEL
JAP FRIGID SCOLD PET VAMP MABAM COQUETTE
BUNNY FLIRT AMAZON | SPERMBANK OGRESS

OLD MAID FEMME FATALE MATA HARY TERWMAGENT
XANTH P WETNUVRSE JCONCUBINE BLOW DOWD
PROSTITUTE WORKING GIRL STREETWALKER TWAL POOCH
HOUND BALL-BUSTER PDIiSH TOMATO NUMBER SCORE SIREN
MEDUSA MATRON PEACH CHEESECAKE OSUGCAR SQUEEZE

MALAPERT PUMPKIN JELLYROLL LORELE! SLINK DAME EYEFUL

DOWAGER MAAM HKNOCKOUT LOOKER W E A p o N
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THE NOTEBOOKS

or/M\/A\LI E
LAURIDS
BRIGGE

*/A NOVEL

MARARILIKE

TRANSLATED BY
STEPHEN MITCHIELL
WITH AN INTRODUC TON

BY WILLIAM GASS
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Louise Fill,
Mermaid Innis a charming restaurant in the

style of a seafood shack that one might

stumble onto while walking along the beach
LE M@ NQE -gxceptthat it happens to be located in the

East Village.

- -‘ . "'.‘.’IA ML
Designed as a classic French enamel sign ) Ddien”

from the thirties, the logo for Le Monde, an | vl ’/ ;

: . . : ; ¢ LA Claid

uptown brasserie, weds vintage dimensional {/ ¢ 14
" o\'u" -."'., SN A

letterforms to a contemporary visual \ R\

aesthetic.
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French Deco buttons collected in Paris flea
markets inspired this set of greeting cards.
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harles S. Anderson Design Co., watches and their packages, Within the expanding possibilities of postindustrial society, a design firm becomes creator, packager, and marketer of manufactured goods.
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the new wave expands
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