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Designed by Dave Bailey
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BLKLTR is 3 style interpretation of blackletter
drop caps, delivered in both 'curved' & 'na-
curve' aesthetics. BLKLTR caps shine on their
own as initials, but also includes contextual

alternates to play well with the rest of the
team in evenly spaced words or phrases.
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www.davebailey.xyz

You can Pay-What-You-Want for

Dave Bailey is currently a type designer at a Personal Use License. Amount ( $5, $10, $20, $40, $10 0 ):

Delve Fonts, and a Lost Type Co-Op
contributor, Dave recently graduated from the A 1-5 User Commercial License _
inaugural Type@Cooper West program, and is available for $44 USD.

also attended Drexel University where he
studied under/worked for John Langdon. Dave Additional licensing for up to
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http://www.thisiscolossal.com/2014/01/this-16th-century-book-can-be-read-six-different-ways/
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s16 HISTORY OF QUADRUPEDS.

Tue Suarr Water SPANIEL

i3 Gmilar to the other in form, habits, and difpofition ;
and its capacity for receiving inftruction is cqually good.
With looks of cxtreme astention and fenfibility, it ob.
ferves the motions of its mafter, and catches the well-
known fignal with amazing prompritude,

The various tricks which thefe Dogs are fometimes
taught to perform, feem more like the effed® of reafore
ing powers, than of undifcerning inftincl.

Tue

HISTORY OF OJ!ADR(ZPEDS. 3

Tue SPRINGER, or COCKER,

is lively, allive, and pleafant; an unwearied purfuer of
its game, and very expert in raifing woodcocks and
fnipes from their haunts in woods and marfhes, through
which it ranges with amazing perfeverance.

Of the fame kind is that beautiful Jittle Dog, which,
in this country, is well known under the appellation of
King Charles’s Dig; the favourite and conftane compa.
wion of that monarch, who was gencrally atrended by
feveral of them. It is Rill preferved as an idle bt inno.
cent companion.—Lis long cars, curled hair, and web-
feet, cvidently point out its alliance with the more ufeful
and allive kind laft mentioned.

Similar to this, but fmaller, is the Pyrame Dog. 1t is
generally black, with reddifh legs; and above each eye is
a fpot of the fame colour,

Still farther removed, we have the Shack Deg ; a dimi-
native creature, almoft hid in the great quantity of its
kairy which covers it from head to foot,

Uy Another




The Beauty of Engraving

https://www.youtube.com/watch?v=FpD8c3QM_LQ
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Deals, Wainfcote and Beach, &C.
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This is a map or dmgram of all nfmy :igniﬁcar‘f arhistic influences o date (or all that T could think of),
™y sfyles ofwnrkwg and materials. Tt was created as 2n assignment to a Hemgﬂ elass with Milton
Glaser that I took 1 August 2006]. It's become one of my most iconic pieces.
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Fartune: Money Alphabet

Brandona Kavulla at Fortune Magazine hired me to create a r.nmp]cfe set of ca pita] letters and the
pumbers 0-9 in the style ofmoney tor disp]ay elements in the magazi.ne. I created two versions of each
letter: a “clean” one, and one with some spirograph attached to it (as above).
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the origins of
modern typography



hitps://www.youtube.com/watch?v=wOqglkxAfJsk
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M. T.CICERO’s

CATO MATOR,

OR " HIS

DISCOURSE

OLD-AGE:

With Explanatory NOTES.
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Printed and Sold by B. FRANKLIN,
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LA "PUCEILTLE

BZO.RL.E.A NS

CrnanNT -PREMIER

ARGUMENT.

Amours honnétes de Charles FIT et d" Agnes
Sorel. Sitge d'Orléans par les Anglais.
Apparitcon de S. Denis , ete,

Jx ne suis né pour célébrer les saints :

Ma voix est faible, et méme un peu profane.
Il faut pourtant vous chanter cette Jeanne
Qui fit, dit-on, des prodiges divins.

Elle affermit, de ses pucelles mains,

Des lleurs de lis la tige gallicane,

Sauva son roi de la rage anglicane,

Et le fit oindre au maitre-autel de Reims.
Jeanne montra, sous féminin visage,
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http://www.rarebookroom.org/Control/bodtip/


http://www.rarebookroom.org/Control/bodtip/

https://www.emigre.com/Fonts/Mrs-Eaves

https://www.emigre.com/Fonts/Filosofia
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I am a lady; I don't kiss and tell.
I'am a lady; I don't kiss and tell.

y
I AM A LADY; I DON T KISS AND TELL.

I AM A LADY; I DON'T KISS AND TELL.

Did you hear about Mr. Baskerville and Mrs Eaves?

The typetace Mrs Eaves was named after John Baskerville’s housekeeper, Sarah
Eaves, who also happened to be his mistress and creative assistant. Designed

in 1996 by Zuzanna Licko, Mrs Eaves became one of the most popular typetfaces
ot the late twentieth century. In an interview Licko said that creating her own
revival of the eighteenth-century types of Baskerville “presented |her]| with the
opportunity to design some fancitul ligatures which help create visual interest

and are reminiscent of customized lettering.”



the industrial revolution
brings the victorian age
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SIXTEEN-LINE PICA, ANTIQUE, NO. 1.

V. FIGGINS.



EIGHTEEN LINES CONDENSED ANTIQUE.







Edbriftgicfierei von Gottlich Haaje Sobue in Prag,.







https://www.youtube.com/watch?v=_HJjKJgvb-A&NR=1&feature=endscreen

https://vimeo.com/106092839



http://www.youtube.com/watch?v=_HJjKJgvb-A&NR=1&feature=endscreen
http://www.youtube.com/watch?v=_HJjKJgvb-A&NR=1&feature=endscreen

WM. ARLINCTON

The Acknowledged Monarch of Minstrelsy! |\

\H \ AR,

AT THE HEAD of'rm MONSTER ORGANIZATION:

WM. ARLINGTON,|C. FOS

oAt DRICE.




https://www.typography.com/blog/a-treasury-of-wood-type-online

https://www.kickstarter.com/projects/bearded/new-digital-fonts-from-rare-letterpress-wood-type

http://number34.tumblr.com/

https://woodtype.org

http://www.unicorngraphics.com/wood%20type%20museum/hamilton14/hamiltonfourteen.asp

hitp://unicorngraphics.com/wood%20type%20museum.asp

https://create.adobe.com/2017/12/27/bringing_wood_type i.html

https://www.youtube.com/watch?v=0AHQ2AGt/r8



http://www.typography.com/blog/a-treasury-of-wood-type-online
http://www.typography.com/blog/a-treasury-of-wood-type-online
http://www.typography.com/blog/a-treasury-of-wood-type-online
http://www.typography.com/blog/a-treasury-of-wood-type-online
http://www.typography.com/blog/a-treasury-of-wood-type-online
http://www.kickstarter.com/projects/bearded/new-digital-fonts-from-rare-letterpress-wood-type
http://www.kickstarter.com/projects/bearded/new-digital-fonts-from-rare-letterpress-wood-type
http://www.kickstarter.com/projects/bearded/new-digital-fonts-from-rare-letterpress-wood-type
http://www.kickstarter.com/projects/bearded/new-digital-fonts-from-rare-letterpress-wood-type
http://www.kickstarter.com/projects/bearded/new-digital-fonts-from-rare-letterpress-wood-type
http://www.kickstarter.com/projects/bearded/new-digital-fonts-from-rare-letterpress-wood-type
http://www.kickstarter.com/projects/bearded/new-digital-fonts-from-rare-letterpress-wood-type
http://number34.tumblr.com/
http://www.youtube.com/watch?v=oAHQ2AGtZr8
http://www.unicorngraphics.com/wood%20type%20museum/hamilton14/hamiltonfourteen.asp
http://unicorngraphics.com/wood%20type%20museum.asp

photography changes
the game
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PLATE VIL

- i —

LEAF OF A PLANXNT.

- g——

S ITHERTO we have presented
' to the reader the representations
of distant objects, obtained by
the use of a Camera Obscura.
But the present plate represents an
object of its natural size. And this is
effected by quite a different and much
simpler process, as follows.

A leaf of a plant, or any similar
object which is thin and delicate, is

hndﬂuuponaahcetofprepued paper which is
moderately sensitive. It is then covered with a

Q.
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LONGMAN, BROWN, GREIN AND LONGMANS

LONDON 1844



The plates of the present work are impressed
by the agency of Light alone, without any aid
whatever from the artist's pencil. They are the
sun-pictures themselves, and not, as some
persons have imagined, engravings in imitation.
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A SCEXE IN SHANTYTOWN, NEW YORK.
REFRODUCTION DIRECT FROM NATURE
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technology transforms print
the "new media”
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https://www.youtu be.com/watch?v:ZKnnGeNrvdE
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https://www.youtube.com/watch?v=aG5erS2GNGO



http://www.youtube.com/watch?v=2KnnGeNrvdE
http://www.youtube.com/watch?v=2KnnGeNrvdE
http://www.youtube.com/watch?v=aG5erS2GNG0
http://www.youtube.com/watch?v=aG5erS2GNG0

T KODAK CAMERA

Makes 100 Instantaneous
Pictures by simply pressing a
button. Anybody can use it who
can wind a watch. No focusing.
No tripod. Rapid Rectilinear
I.ens. Photograpks
moving objects, an
be used indoors.

Division of Labor
B —Operator can finigh
his own pictures, or
send them to the fac-
tory to be finished.
Morocco covered Ca-
mera, in handsome
sole-leather case,
loaded for 100 pictures,
For full description of “Kodak” see SCI. AM., Sept. 15, 88,

Price, $25.00. Reloading, $2.00.

The Eastman Dry Plate & Film Co.

Rochester, N. Y. |15 Oxford 8t., London.
Send for copy of Kodak Primer with Kodak Photograph.

N * b MEEDS
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the victorian age:
a cautionary tale



- aesthetic confusion

- the appearance of ad agencies and
conventions of persuasive selling

- toys books has an influential approach to
kid's graphics

- the monthly pictorial magazine and the
weekly periodical news magazine
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Splendid Christmas and Holiday Novelties, Fashions, Musir, Engravings, Stories, etc.

.. The ne plw ultra of ,h, (ulil>n m.t.lutnff."'-.t,-,.e , , ¢,,-Itl,.-.-. -* M.g-nl.tlotnt. pe.riodh:ull. It* ombellicbinoni.ue ,be blcb.. 1 wOl-kaot *"e Il.nd thbo
ao:>;>ateHor m ne.ee-<-ror J.,71 ,,,; , f *Tt:..e QuesnoraUm otbliN. TbepralH or this publie.Uon I+ u.nqullU.De<l."- < d o

‘‘‘‘‘

Ca......, _, Men tt O-1-,,1+1M,-1t 1-, 1,y W. J.-rfllOIDGINL_,.,..., ... Citric. ... ol &U O. L Dt.trk10.,.n tc.r W. Ao.iiMm Dwltld. ot N,_ Twk.fthbllaMn ue rhl:.ea:«
16 IOIf by ,Wbi( e-ttdl\to.,_ ..... 1onU.1y Jl-i-iIh

OYf'laR OF PUBLIOATIOS".~-4'11 Brolldtrll, N.Y, GUIERA.1. J.GEXOIES-UJIITQ Su.ts,: Tlifo! AHIUUOAN NEWS OOMPALvY, 1tI N . SL,N. Y.

ENOL&ID: BALL.SIA.RT« ALLES, tt Pu«nOlte,I' Row, Londotl.. Soon.ut.o: J. HeC'ALL. 8i Union 8L _Olup!

1.19 Anonymous. Demorest's lllustrated Monthly. December, 1865. Magazine cover. Library of Congress. Washington, DC. Library
of Congress Prints & Photographs Division.
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hature

wild + domestic animals
women

babies

flora/fauna

patterns

trompe |'oell

clowns

free from the grid
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1.20 _aurent & De Berny, specimen decorative typetaces, 1850.
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Erste Farbe

L. Platte

()rangf . A'mpp.

Fleischton

Erste hig vierte Farbe,

& Platte _ L Blau

Hellblauer Ladk v Milori

Erute bhisn siebente Farbe.

1Pate . LGrau

Blaver Lack, Krapp . Selewnre

Erste untd zweite Farbe
2. Plane Gelb
Hell u. dunkel Chromyelh

iente hig funfte Farbe

5 Platte - l. Rot

A'ra/)/x

FErste bis achte Farbe.

3 Plaue_ IL Rot

Krapp w. Ceranium

Ersto bis dritte Farbe

3 Plate - Braun

Terra de Siena Arapp u.Scowvarz.

Erste bix sochsto Farbe,

6. Platte - II. Blau

Milori wu. dunkelblaver Ladk.

Erste bhis nounte Farbe

9 Platte - IL Grau

Mitord, Krapp w. Schwarz.




https://www.historyofvisualcommunication.com/Q7-breaking-the-grid

https://www.flickr.com/photos/boston_public_library/sets/72157623875015275/
https://www.birmingham.gov.uk/directory record/122054/a_merry_christmas to you c1885

http://eastlakevictorian.blogspot.com/2009/12/victorian-chromolithograph.html http://

www.scrapalbum.com/jumbo.htm

https://grandmothersbuttons.com/blogs/buttonology-blog/victorian-scraps-scrapbooking

http://www.scrapalbum.com/ft/ft1.htm https:/

www.youtube.com/watch?v=CZfl R3rf85I

https://www.youtube.com/watch?v=Hh_elYklIZwl



http://www.historyofvisualcommunication.com/07-breaking-the-grid
http://www.historyofvisualcommunication.com/07-breaking-the-grid
http://www.historyofvisualcommunication.com/07-breaking-the-grid
http://www.historyofvisualcommunication.com/07-breaking-the-grid
http://www.flickr.com/photos/boston_public_library/sets/72157623875015275/
http://www.flickr.com/photos/boston_public_library/sets/72157623875015275/
http://www.birmingham.gov.uk/directory_record/122054/a_merry_christmas_to_you_c1885
http://www.birmingham.gov.uk/directory_record/122054/a_merry_christmas_to_you_c1885
http://www.birmingham.gov.uk/directory_record/122054/a_merry_christmas_to_you_c1885
http://www.birmingham.gov.uk/directory_record/122054/a_merry_christmas_to_you_c1885
http://eastlakevictorian.blogspot.com/2009/12/victorian-chromolithograph.html
http://eastlakevictorian.blogspot.com/2009/12/victorian-chromolithograph.html
http://www.scrapalbum.com/jumbo.htm
http://www.scrapalbum.com/jumbo.htm
http://www.scrapalbum.com/ft/ft1.htm
http://www.youtube.com/watch?v=CZfLR3rf85I
http://www.youtube.com/watch?v=CZfLR3rf85I
http://www.youtube.com/watch?v=Hh_eLYkIZwI
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https://www.voutube.com/watch?v=AonXTiT5I3



http://www.youtube.com/watch?v=AonXTiT5I3g
http://www.youtube.com/watch?v=AonXTiT5I3g
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http://www.youtube.com/watch?v=mJO0MM4v7AI
http://www.youtube.com/watch?v=mJO0MM4v7AI
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